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sonawriting partner. 
He was to go on to mon behind Pop. He met 
Al Nevins in 1958, ond the two of them founded the inere dibly suecessful Aldon Pu 
lishing Co, Kirshner had a keen eye for talent, and over the neh few years sie 
up many of Pop's best songwriting s, the first being Neil 3 
Howard Greenfield. T two had ¢ yy written severnl song 
artists, and Neil hed recorded as a member of the Tokens for ‘oa, and 
Neil and Howie who provided Aldon with their & 
onnie Francis. Aldon also signed Sedoka as a rex 
a ostring of hi Tho wasn't toa lone 
King, and her future his 
ind snecessful of the entire Aldon steble, 
including the Shirellas, Robby Vee end the 


Don Kirshner entered the misis bisiness in 1957 ar Bobby D 
‘come one of the mast sueeesstiul buaine 


Decet and Guyden. 9 It w 
song "Stupid Cupid" for 
artist to RCA, where he went on to b 
before Aldon inked Neil's friend Carol 
The pair were to become the most prolific 
They provided hits for scores of artists 
DriCters. 


Dimension was the first Nevins/Kirshner record lsbel, and Tunpebed in mid-1962 
with Little Eva's "The Loco-Motion", The lnbel was distributed by the Amy/Mals 
up until a year later, when Dimension - and indeed, the whole Aldon empire = 
to Sereen Gems/Columbia, and distribution was switched to Colpix. Carole Kin 
"It Might As Well Rain Until September" was relessed shortly after on the second 
Aldon label, Companion, The record was quickly switched to Dimension, when the 
existence of another Companion label was discovered, Nevins and Kirshner formed 
three other labels - Motion, Chairman and Plateau,  Relen: on Chairman inedude a 
"Dimensionesque" version of "Oh Dear, What Can The Matter Be" by the Permanents, «na 
a rendition of Goffinfing's mich recorded "Make The Night A Little Longer" by the 
Palisades. 


Originally, Dimension was intended as 4 showease for the writing and producing talents 
of Goffin and King - in fact, the pair hed a hand in tof the Inbel's Ci ¢ 
which time the hits h 


Tostopped, 


vindine 30, 


releases. This takes us up to the end of 1963, 
Over the next year and a half, they were involved in only thre 
or so releases. On the following Dimension label listing, we will note composers 
and producers only where Gerry and/or Carole are involved, 
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1000 


2000 


1001 


1002 


1903 


1004 


1005 


1006 


1007 


1008 


1009 


1010 


41011 


Little Eva 


Carole King 


Big Dee Irwin 


Cookies 


Little Eva 


Carole King 


Young William & The Jamaicans 


Little Bva 


Tdalia Boyd 


Cookies 


Carole King 


Big Dee Irwin 


Little Eva 


The Loco-Motion (Goffin/K 
He Ts The Boy (Goffin/ervin) | 
Produced hy Gerry Goffin 


Tt Might As Well Rain Until September 
(GoffinfKing)/ 

Nobody's Perfect (Goffin/King) 

Produced by Gerry Goffin 


Everybody's Got, A Dance Rut Me 
(Ervin/St John/Goffin)/ 

And Heaven Was Here (Ervin/st Jahn) 

Produced by Gerry " 


rfin « od 


Chains (GoCCin/Kinc)/ 
Stranger Tn My Arms (Goffin/King) 
Produced by Gerry Gol'fin 


Keep Your Hands OF My Buby (Goffin/Kins)/ 
Where Do I Go (Goffin/King ) 
Produced by Gerry Goffin 


School Bells Are Ringing (Goffin/Kini;)/ 

I Didn't Have Any Summer Romance 
(Goffin/King) 

Produced by Gerry Goffin 


Limbo Drum Parts 1 & 2 


Let's Turkey Trot (Goffin/King)/ 
Down Home (Goffin/King) 
Produced by Gerry Goffin 


Hula Hoppint: (Keller/Go ttih/King )/ 
Some Kind Of Wonderful (Gof fining) 
Produced by Gerry Goffin 


Don't Say Nothin' Bad (About My Baby) 


(Goffin/King)/ 
Softly In The Night (Goffin/King) 
Produced by Gerry Goffin 


He's A Bad Boy (Goffin/King)/ 
We Grew Up Together (Goffin/King) 
Produced by Gerry Goffin 


Swinging On A Star/ 
Another Night With The Boys (Goffin/King) 
Produced by Gerry Goffin 


Old Smokey Loco-Motion (Goffin/King)/ 
Just A Little Girl (GotfinKing) 
Produced by Gerry Goffin 


1012 


1013 


101 


4015 


1016 


1017 


1018 


1019 


1020 


1021 


1022 


1023 


1024 


1025 


Cookies 


Little Eva 


Story Tellers 


Big Dee Irwin 


Shut Downs 
Sonny Curtis 


Big Dee Trwin 


Little Eva 


Cookies 


Big Dee Irwin/Little Eva 


Ron Winters 
Les Cooper 
Sonny Curtis 


Caroline Day 
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Will Fower (Go€Pin/King)/ 
T Want A Boy For My Birthday 
Produced by Gerry Goffin 


The Trouble With Boys (Keller/Goffin / 

what, T Gotta Do (To Make You Jealous 
(Gorfin/King ) 

Produced by Gerry Goffin 


When Two People (Are In Love)/ 
Time Will Tell 


Happy Being Fat (Goftin/King) 
Produced by Gerry Goffin’ 
Soul Waltzin' (Goffin/King) 
Arranged by Carole King 
Produced by Gerry Goffin 


Four In The Floor/ 
Beach Rurey 


The Last Song I'm Ever Gonna Sing (Nashville)/ 
So Used To Loving You 


You're My Inspiration (Goffin/King ) 
Arranged by Carole Kins 

Produced by Gerry Goftin/ 

Skeeter 

Arvanged by Klaus Ogerman 

Produced by Gerry Goffin 


Let's Start The Party Again (Got fin/King) 
produced by Gerry Goffin/ 

Please Hurt Me (Goffin/King) 

Arranged by Klaus Ogerman 

Produced by Gerry Goffin 


Girls Grow Up Faster Than Roys (Kel ler/Gorrin) 
Arranged by Carole King 

Produced by Gerry Goffin/ 

Only To Other People (Wine/Kornfield/Gotti n) 
Produced by Gerry Goffin 


The Christmas Song/ 

T Wish You A Merry Christmas (Gof fin/King ) 
Arranged by Carole King 

Produced by Gerry Goffin 


Snow Girl/ 
In The Middle Of The Morning 


Motor City/ 
Swobblin' 


A Beatle I Want To Re/ 
So Used To Loving You 


Teenage Prayer/ 
Steam 


1026 


1027 


1028 


1029 


1030 


1034 


1032 


1033 


1034 


1035 


1037 
1039 
1040 
1014 
1042 
1043 


10h 
1045 
1046 
1047 
1048 


Cinderellas 


Smokey Owens 
caerro 


Big Dee Irwin 


Ron Winters 
Johnny Pina 
Cabin Crew 


Cookies 


Ron Winters 
Jewels 


Little Eva 


Pete Cook 
Lullabyes 
Delacardos 
Spandells 
Little Eva 


Bobby Sheen 


Patty Livingstone 
Snowmen 

Ronettes 

Canaries 


Jewels 
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Baby, Baby (I Still Love You)/ 
Please Don't Wake Me 


Snakey/ 
Thé Tweedle Dee 


I Want So Much To Know You 
Arranged by Carole King 
Produced by Gerry Goffin/ 
Heigh Ho 


Back In The USA/ 
Let Me Prove It To You 


Goodbye to Hillside High/ 
Why Must You Love Him 


Lovers Come/ 

She Ain't A Yacht 

I Never Dreamed (Titelman/Goffin) 
Arranged by Carole King 

Produced by Russ Titelman & Gerry Goffin/ 
The Old Crowd (Goffin/King) 

Arranged by Carole Kin; 

Produced by Gerry Goffin 


How Can You Kiss A Sports Car/ 
Red MG 


Opportunity/ 
Gotta Find A Way 


Makin' With The Magilla/ 

Run To Her (Goffin/Keller) 

Arranged by Carole King 

Produced by Gerry Goffin 

Little Darlin'/I Won't cry 

My Heart Cries For You/You Touch Me 
Forget About The Fellow/Dance Gypsy Dance 
Say No Girl/The Boy Next Door 

Wake Up John/Takin' Back What IT Said 


My Shoes Keep Walkin' Back To You/ 
I Want You For My Sweetheart 


I've Got My Baby/Playing With Fire 
Come Up & Ski Me Sometime/Skiing USA 
He Did It/Recipe For Love 

Runaround Ronnie/I'm Sorry Baby 


But I Do/Smokey Joe 


1049 
41050 


1051 


LP's 


6000 


6001 


Bushmen 
Magnificent VII 


Nooney Riokett 


Little Eva 


Various Artists 


26 


Baby/What I Have I'll Give To You 


Show Me/Boogidy 
Bye Bye Baby/Maybe The Last Time 


L111loco-Motion 


The Loco-Motion/Some Kind-a Wonderful/I Have A Love/Down 
Hone/Breaking Up Is Hard To Do/Run To Her 


Uptown/Where Do I Go/Up On The Roof (Gof fin/King )/Sharing 
You (Goffin/King)/He Is The Boy/Will You Love Me Tomorrow 
(Goffin/King ) 


Dimension Dolls, Vol 1 


COOKIES: Don't Say Nothin’ Bad (About My Baby)/On Brondway 
/Foolish Little Girl/Chains 


LITTLE EVA; The Loco-Motion/Keep Your Hands Off My Baby/ 
Up On The Roof/Uptown 


CAROLE KING: Crying In The Rain (Greenfield/King)/Breaking 
Up Is Hard To Do/It Might As Well. Rain Until September/It 
Storted All Over Again (Goffin/Keller) 


Dimension folded in mid-1965, having had no hits since 1963. Kirshner was now 
supremo of the Screen Gems/Columbia empire, and was to go on to invent the Monkees and 
the Archies, and to enjoy phenomenal success with both groups. 


CAROLE KING 


In 1956 Carole was influenced by her friend Neil Sedaka (then in the Tokens) to form 


her own vocal group, the Cosines. 


had joined Sedaka as staff writers at Aldon. Their first successful song was the 
Shirelles' "Will You Love Me Tomorrow" in late 1960. The song displayed that Carole 


was strongly influenced by Leiber/Stoller/Pomus/Shuman/The Drifters. 


they had written several songs for ABC Paramount artists, and Carole had recorded a 
handful of singles of her own. 


ABC Paramount 9921 
ABC Paramount 9986 
RCA 7560 
Alpine 57 


United Artists 290 


The Right Girl/Goin' Wild 
Baby Sittin'/Under The Stars 
Short Mort/Queen Of The Beach 
Oh Neil/A Very Special Boy 


Not Just Tomorrow But Always/Love Eyes 


By 1958, she had married Gerry Goffin, and the pair 
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Produced Oy Jimmy Bowe 


JUST ONCE IN MY LIFE (3:55) 
{Sereen Gems, Columbia, BMI—Spector, Goflin, King] 


THE BLUES (2:30) [Mother Bertha & Ray Maxwell, BMI—Medley] 


THE RONETTES—IS THIS WHAT I GET FOR 
RIGHTEOUS BROS, (Philles 127) LOVING YOU? (Screen Gems-Columbia, BMI)— 
Teen-oriented ballad from the pens of Phil Spector, 


The Righteous Bros. are back on disk with a newie labeled “Just Once : my 
In My Life” which should hecome the sales-monster as their pre- Carol King and Gerry Goffin serves asa powerful 
vious “You've Lost That Lovin’ Feeling” chart-topper, The tune is a successor to their “Born to Be Together.” Flip: “Oh, 
throbbingly bittersweet muddy pop-blues romantic lament with a striking I Love You" (Mother Bertha, BMI), Philles 128 
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THE MYDDLE CLASS—DON’T LET ME SLEEP ESLIE G 
TOO LONG (Prod. by Jerry Goffin) (Writers: eg yi? 
Palmer = Mancelino - Rosa - Philips - Larkey) 
(Screen Gems-Columbia, BMI}—Wailing, dance 
beat blues with up-tempo instrumental backing 
and good group vocal should rush it up the charts. 
Flip: “I Happen to Love You" (Screen Gems- 
Columbia, BMI). Tomorrow 7503 


SHE’S A FOOL (Helios-MRC, BMI) (2:13)—THE OLD CROWD 
(Screen Gems-Columbia, BMI) (2:30)—The thrush has had two 
smashes in a row and here's another and possibly a two-sider at 
that, First up is a teen-slanted. ballad with lots of feeling, while 
the flip is a bright, bouncy up-beater which could find equal favor. 
Good dual-tracking on both sides. Mercury 72180 
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"Not Just Tomorrow But Always" is of course an ‘answer record' to the Shirelles' hit. 
The artist credited on the label is Bertell bacne, but tnnis is a nom-de-disque for Tony 
Orlando & Carole King. Carole and Gerry's success with the Shirelles was soon fol- 
lowed by hit songs for such artists as Bobby Vee, the Drifters, The Everly Bros, Tony 
Orlando, Brenda Lee, Gene Pitney, the Paris Sisters and Ray Peterson, The latter 

three artists were all produced by Phil Spector, who was to use Aldon songs a-plenty on 
his fledgling Philles label, The Crystals actually recorded six Aldon songs, including 
Goffin/King's "He Hit Me (And It Felt Like A Kiss)", "Please Hurt Me" and "No-one Ever 
Tells You" (which was co-written with Phil himself), The formation of the Dimension 
label saw Carole's return to releasing records of her own (although she had never 
stopped cutting demos). ". . . September" sounds tailor-made for Bobby Vee (coming 
from me, this is not a compliment) I find the two follow-ups far more interesting. 
"School Bells Are Ringing" is by far my favourite, and surely must have been written for 
Little Eva, who Carole does a fair job of mimicking, The "Dimension Dolls" LP included 
three "non-singles" cuts by Carole, among them a version of Brenda Lee's chirpy "It 
Started All Over Again". It was three years before Carole released another recom - 
"Some Of Your Lovin'" on her own Tomorrow label. By the end of 1963, the hits had 
dried up on Dimension, but Goffin/King continued to write hit after hit for a host of 
artists, including Steve Lawrence, Eydie Gorme, Freddie Scott, Maxine Brown, the Tokens, 
Dion and the Chiffons. They also returned to supplying material to Spector artists 

the Righteous Bros, Darlene Love and the Ronettes. In 1965, they entered the Rock 
marketplace by forming their own Tomorrow label, primarily for releases by the Myddle 
Class, wll of which were written and/or produced by Gof'fin/King, Carole, of course, 
soon went on to record prolifically for Lou Adler's Ode label, but that's another very 
long (and very boring) story. 


LITTLE EVA 


Eva Narcissus Boyd moved from her home town of Belhaven in North Carolina to New York in 
1960, and soon became involved with background singing (usually with the Cookies). She 
is most audible on Ben E King's splendid "Glorie, Gloria", which was recorded in March 
1962, shortly before Eva herself hit No 1 with the premier release on Dimension "The 
Loco-Motion" . Legend has it that Goff'in/King wrote the song with Dee Dee Sharp in mind, 
but Bva's demo was so good that it only needed very little tarting up to warrant release 
itself. It made the very top of the charts, and remains to this day one of the most 
played and enduring of all oldies. The follow-up, although quite similar sounding, is to 
be respected because if. doesn't really fall into the 'soundalike follow-up! trap. I 
(Carole) have been mad on the flipside "Where Do I Go" ever since 1962. Those were the 
days when I had so few records that even the B sides used to get flogged. The 
"Ll1lloco-Motion" LP is remarkable in that all but one of the tracks were published by 
Aldon. Despite this quibble, I think the album contains some real gems; her version of 
"Will You Love Me Tomorrow" is quite a departure from the Shirelles' original. Here 

the song is slowed right down, and given a heavy sax/snure production, not unlike Barbara 
Lynn's classic "You'll Lose A Good Thing" on Jamie. Eva is said to be the first to have 
recorded Mann/Weil's "Uptown". I would guess the version here to be the original demo 
that was presented to Phil Spector and the Crystals. Her rendering of "Breaking Up Is 
Hard To Do" features gorgeous "Come-a come-a down's" supplied by Earl-Jean, Carole King 
used the same backing track for her own version of the song, which is featured on the 
"Dimension Dolls" LP. We feel that Eva's version of "Up On The Roof" is even better than 
the Drifters', and features a break containing lyrics absent from the latter. For the 
next Eva record, Goffin/King resorted beck to the still thriving dance craze for inspira- 
tion, In fact, they were influenced by a record from the late Forties - "Moe Zart's 
Turkey Trot" by Red Ingle & The Natural Seven. This itself was a send-up of Mozart's 
"Rondo A La Turca". The lyrics (step right up folks and see Little Eva) were also in- 
fluential on Leiber & Stoller's song "Little Egypt". The Cookies deserve some credit 
for their superb backing vocals on most of Kva's records (you can also clearly hear Eva 
on the Cookies! own "Chains"), Their presence on "Turkey Trot" adds greatly to its 
charm. "Old Smokey Loco-Motion" is Little Eva's least noteworthy release, being merely 
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"On Top of Old Smokey" meets "The Loco-Motion". Eva's next (and last) hit was 
ag uncredited duettist on Big bee Irwin's "Swinging On A Star". She didn't get 
a label credit for her assistance on Irwin's "hay peing Fat" either, but this was 
remeligd when "The Christmas Song" wes credited to Big Dee Irwin and Little Eva. 


Although Eva enjoyed no more hits, the quality of her remaining records is really 
excellent. "The Trouble With Boys" was very Spectorish, but my very favourite is 
her next effort "Let's Start The Party Again" - just listen to the wey she yells 
"Hey, I said wait a second}" on the intro. Next came "Makin! With The Magilla", 
another dance record, but this time more in a Major Lance type soul vein, by the 
time of her final Dimension record, Goffin & King had deserted the label, and both 
sides were written by Chip Taylor, arranged by Charles Calello and produced by Jack 
Lewis. After Dimension folded, Little Eva went on to record for several labels. 
Her version of "Stand By Me" is my favourite of these later releases. 


Amy 943 Stand By Me/That's My Man 

Verve 10459 Bend It/Just One Word Ain't Enough 

Verve 10529 Take A Step In My Direction/Everything Is Beautiful About You Boy 
Spring 107 Night After Night/Something About You 


Spring 704 Get Ready-Uptight/Mr Everything 


THE COOKIES 


The Cookies originally consisted of Ethel "Dolly" McCrae, Doretta Jones and Mar- 
jorie Hendrickse. In 1956, they signed to Atlantic, where they recorded u few 
singles, one of which ("Passing Time") was written by Neil Sedeka and Howard 
Greenfield. They spent the next few years doing much background work for such 
artists as Neil Sedaka, Eydie Gorme, Mel Torme, Ben E King, Tony Orlando and Ray 
Charles. Marjorie Hendrickse was to stay on as vocalist with Ray Charles (she's 
still with the Ruelettes) and was replaced by Margaret Ross. Margie Hendrix (es 
she was now known) was heavily featured on several Ruy Charles records, and I 
(Curole) particularly remember her for her outstanding performance - almost a duet 
wity Ray - on "Don't Set Me Free" (ABC, 1963) on which she gets a well-deserved 
label credit. It was during a session for Tony Orlando in 1961 that Kirshner 
picked out Doretta (now known as Dorothy) Jones to record a solo single. My 
favourite side is "Takin' That Long Walk Home", which is a splendidly typical 
Goffin/King song, not dissimilar to the Shirelles' "What A Sweet Thing That Was". 
In March 1962, the Cookies (Earl-Jean McCrae, Dorothy Jones, Margaret Ross and on 
this occasion Eva Boyd) sang on the Ben k King session that produced "Don't Play 
That Song", "I'in Standing By", "Gloria, Gloria" and "auf Wiedersehen My Dear". 


The Cookies recorded just five singles for Dimension, The first three are all 
somewhat similar-sounding, and although it's hard to believe (and Carole is still 
not convinced$) that anything could be better than "Chains", my favourite is the 
middle one "Don't Say Nothing Bad (About My Baby)", which is my sort of 'bed guy' 
song, much in the lyrical vein of the Crystals' "He's A Rebel" and "He's Sure The 
Boy I Love". Next came the Bob Crewe-ish "Girls Grow Up Faster Than Boys", 
backed with a gorgeous ballad "Only To Other People", The last of their releases 
is regarded by many as their best; it reminds me strongly of the Cinderellas' 
fabulous "Please Don't Wake Me", both lyrically and in production - even the lead 
vocalist sounds similar. Personally I (Carole) don't care for "T Never Dreamed" = 
_in fact I think their releases gradually deteriorated. 
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The "Dimension Dolls" LP contains the Cookies' version of "On Broadway"; if the recent 
Barry Mann/Cynthia Weil interview in "Goldmine" is to be believed, then this is the 
original version - i.e., before the Crystals. The Cookies! rendition is absolutely 
fantastic, and is taken at a slightly faster, swingy pace. I especially like the way 
each of the three girls sings a line in turn, 


After the demise of Dimension, the Cookies recorded briefly for Warner Bros, where they 
were produced by the Tokens... "Wounded" is a very unusual record, with tempo changes, 
phasing, and the girls singing the lyrics one after the other, almost as one would sing 
n ‘round', We both highly recommend the record. Earl-Jean McCrae recorded four solo 
singles, two as Earl-Jean for Colpix and two as Darlene McCrve for Tower and Jubilee. 
Her two Colpix outings were written and produced by Gof'fin/King, and are both gorgeously 
optimistic pop songs. T (Carole) remember being very annoyed when Herman's Hermits 
version came out - thank goodness nobody touched the follow-up, which was even better, 
and had an equally wonderful flipside. TI haven't heard her Tower record, but the 
lubel credits are so good (Goffin/Titelman/Weil - wows) that the record just hus to be 
u clussic. Anyone out there got a copy? Teddy Vann wrote and produced "I Feel A 
Little Bit Better", which is quite a departure for McCrae, being quite a heavy R & B 
track. 


Atlantic 1061 Cookies Precious Love/Later, Later 
Atlantic 1084 Cookies Passing Time/In Paradise 
Atlantic 1110 Cookies My Lover/Down By The River 
Atlantic 2079 Cookies Passing Time/In Paradise 


Columbia 42062 Dorothy Jones It's Unbearable/fakin' That Long Walk Home 


Colpix 729 Earl-Jean I'm Into Something Good/We Love & Learn 
Colpix 748 Earl-Jean Randy/They're Jealous Of Me 

Tower 104, Darlene McCrae My Heart's Not In It/Don't Worry Baby 
Jubilee 5524 Darlene McCrae I Feel A Little Bit Better/Soulful Feeling 
Warner Bros 7025 Cookies Wounded/All My Trials 

Warner Bros 7047 Cookies Mrs Cupid/unknown 


THE BEST OF THE REST 


Big Dee Irwin was Dimension's most prolific artist after Little Bva. His initial 
release was very much a "Loco-Motion" spin-off, with Dee bemoaning the fact that Dee 
Dee Sharp, Chubby Checker, the Orlons, Bobby Rydell, Jemes Brown, the Isley Bros and 
indeed Little Eva herself had the dance craze market well and truly sewn up. My 
favourite of his releases is "Happy Being Fat", on which he sings the joys of corpu- 
lence while being goaded by Little Eva. 


Tdalia Boyd was Little Eva's sister. They were part of a very large brood of 11/12/ 
44 (sources vary). "Hula Hoppin'" is a marvellous record, again singing the praises 
of Dee Dee Sharp and Chubby Checker (Carole & Gerry must have been real Cameo/Parkway 
fins) over a typicul "Dimension" treatment of a well-known Hawaiian melody. The 
flipside, "Some Kind Of Wonderful", uses the same backing track as Little Eva's own 
versions Incidentally, I've seen Dimension 1055 by Little Eva listed as "Conga (With 
A Little Bit Of Rock 'n' Roll)"/"Run To Her". I've never heard of "Conga" - can any- 
one out there confirm its existence? 


a4 = 


,The Cinderellas' record is regarded by many Girl Group devotees to be one of the best 
ever records of the genre. It is a stunning two-sider; my favourite is "Please 
Don't Wake Me", which I'd describe as "He Hit Me" mects "Please Let Me Wonder". = Roth 
sides were written by Cynthia Weil and Russ Titelman, and produced by Barry Mann and 
Russ Titelman. There are several other Cinderellas records on various labels, bit 


the only one I can confidently say is the same group is "Fairy Tale" on Merenry, which 
is pleasant enongh, but better not compared to their Dimension tour de fore. 


The latter half of 1964 saw Gene Redd drafted in to produce a few tracks for the Lahel. 


I've read them described as "fairly straight soul" - well, T beg to differ. His fir 


production for Dimension was "Opportunity" by the Jewels, which T sometimes think is my 


favourite of the entire label. 


It is an absolutely gorgeous mid-tempo bitterswret 


soul item, reminiscent of Motown's under-rated Carolyn Crawford, as classy a record as 
will ever gain plays on the Northern soul circuit, The Lullsbyes' version of the old 


standard "My Heart Cries For You", 


is a blatant Baby Jone & The Rockabyes cop - in fret 


it's such a good facsimile that it might just be the real McCoy; T can't imagine there 
are two girls who can sing like that - I love itt Redd again slipped into 2 Motown 


groove for the Spandells' "Say No Girl", the melody of which is remar 


ably simijor to 


Mary Wells' "My Guy". The delivery, though, is somewhat tougher, more akin to Marthe 


& The Vandellas. 


Let's not go without mentioning Bobby Sheen, whose rele 
entire label, but is well worth searching for.  "Shors 
Mimms, while "Sweetheart" (written by Greenwich/Barry/Venet) is a fantastic Drifters 
soundalike with "Bert Berns type" Latin riffs a-plenty, and Ellie herself imitating 


eis one of the rurest of the 
is deep soul a la Garnet 


the "Qw-ooms" of Cissy Houston, Dee Dee and Dionne Warwick and Doris Troy in the 


backzround. It goes out with 


a terrific double-time ending which, 2s Richard Williams 


says, makes you want to flick the arm right back to the first sroove. 


Well, we've now reached the end of "That Will Never Happen Again" No 1, which is free 
to PSAS members. If you know any non-members who would like a copy, it is available 
for the following prices inclusive of postase:- 


UK: = 50p 
Europe; £1 
Outside Europe; £1.50 


The second issue will be out next summer. We are certainly open to sugzestions tor 
the subject matter of future issues, and would be more than willing to include your 
contributions - surely someone out there could write us a two-page article hont a 
label/songwriter/artist/producer, ete etc. 


Isave 2 will include an article about "striped Tamlas", and more o « o 


STEVE ALAIMO—SO MUCH LOVE (Screen Gems, 
BMI)—Alaimo debuts on the ABC-Paramount label 
with an exceptional performance on the Goffin- 
King tune that will establish him on the charts. 
Flip: “Truer Than True” (Hill & Range, BMI). 

ABC-Paramount 10805 


P, J. PROBY—I CAN'T MAKE IT ALONE (Prod. by 
Jack Nitzsche) (Writers: Goffin-King) (Screen Gems- 
Columbia, BMI)}—Most commercial entry from 
Proby in'some time. The Goffin-King production 
ballad is treated to a top emotional performance 
that builds beautifully, Should prove a big one. 
Flip: “If I Ruled the World" (Chappell & Co., 
ASCAP) Liberty 55915 


@ POP SPOTLIGHT 


EYDIE GORME 


MRS 
See 


EVERYBODY GO 
HOME 


(Screen Gems-Columbla, BMI) (2:49) 
Columbia 42854 


RADIO STATION ' 


cory 
mpen it a / 4.42062 


IT'S UNBEARABLE = / 
DOROTHY JONES 


je Music, BMI) (3:00). 


6Ts BORN AGAIN’ 
ALL NIGHTER 


1am-8am AT THE 100 CLUB 
100, OXFORD ST | . 
LONDON wi. og 

SAT. NIGHT JULY 2nd 


REGULAR PREACHERS: 


ADMISSION ONLY £3-50 
100% NORTHERN SOUL 


noe DEEP END 


JAMES AND BOBBY PURIFY - I DON'T WANT TO HAVE 
TO WAIT - (BELL 685) 


This duo never got the acclaim they deserved, they can put 
over songs with an effortless style from dancers to deep. 
On this Don Colver composition they give one of their 
finest performances. Taking turns at lead adds to the 
overall sound and when they sing together the power is 
doubled. Yet another Detroit connection here because Terry 
Felton had a femme version of this song on Revilot 224, 


‘no 


SOUL 
DEEP END 


IN AT THE DEEP END ~ SOULFUL SLOWIES 
—————— cs ee 


SAUNH LI MOH 


¢ 


THE IMPRESSIONS - SUNSHINE (CURTOM 0116) 


From one of the most reqected vocal groups ever comes this 
beautiful piece of slow seventies soul. Featuring Ralph 
Johnson on lead, it is firmly in the tradition of their 
great recording from a decade earlier, Naturally, the 
Production is a lot slicker, but the power is there, The 
superb horns blare out in unison, but can never drown the 
on-the-mark vocals, and when they subside to leave an 
organ, twanging guitar (could be Curtis) and a gentle 
piano in the middle,one is forced to focus your attention 
on the message of the song, the essence of a good soul 
sound. So don't be fooled into thinking that the seventies 
were full of nothing else but disco dross. This 1976 
recording of Bunny Sigler and Phil Hurts’ song proves 
otherwise. 


et's take a look at some mellow sounds guaranteed to 
‘ch your soul. Assuming you have one that is, this is 
foursome for this issue: 


“AYERS ~ GIVING UP YOUR LOVE IS LIKE (COLUMBIA 444239) 
This record is very much in demand amongst Detroit 
collectors due to the line-up of legendary Motor City 
hanes, Steve Mancha, Herman Lewis, Ed Wingate. The song 
itself id the old format of "I Can't Live Without You" 
Performed with a good deal of style, but for me, the lead 
vocals lack a little conviction in parts. The string-laden 
backing is solid sixities Detroit, smooth without being 
smaltzy, and the percussion is strong without being 

raucou! 


Four more deep/slow soul sounds for your next time. I know 
that, despite the impression that most outsider have of 

the soul scene, we gre not all mindless beat fanatics. Well 
not all the time, anyway! 


The flipside is the real killer side. The vocal (Steve 
Mancha?) has far more commitment and the backing has much 
more atmosphere affect. Tinkling piano and a booming bass 
sét at a slow-bluesy pace really set the mood for this 
souful gem. This is currently fetching high prices, so if 
you see it cheap, snap it up. It was also released on 
Columbia 4-44239 as by the Twentie Grans. 


Cotillion 


TOBI LARK - GIVING UP (IS HARD TO DO) (COTILLION 44059) 


nusatt 


Another artist with Detroit connections, remember Happiness 


is Here’ - (Topper). By the way, her real name ie Be / \ 

Watson, does anybody know of any records by her under that : 45-44059 
name? Anyway, back to the track in question. It kicks THE 1hd4239 dbo | rasta 
off with a solo guitar and in comes Tobi with her powerful 2:01 iar ht 
voice tearing out. Subdued horns and druns plod alone PLAYERS Fes rowaion corr wor Ton sate 


behind and she shows her ability and vocal range as she 
tells the world how hard it is to give up the one she 
really loves, even though he's gone. A short burst of sax 
from King Curtis in the middle, but even he has the sense 
to stand back and let Tobi let it all hang out. The flip 


i 3 
3 OER Sa 5 % GIVING UP 
“GIVING UP YOUR LOVE IS LIKE (Is Hard To Do) 


2 in Mec 
(A) side'is a rather corny, raunchey, southern style (Giving Up The World) Ming, TOBE LARK ot 
number penned by Dan Robey. It pales into insignificance rots tg sree tot “ecg tet Crtyaont™ 


next to Van McCoy's classic composition. If you haven't 
this yet and you appreciate Slow Soul, then search it out. 


Voices from The Shadows (Soul 60's - 80's, Gospel, 
Independents) 

£2. (incl.p.& p.) : Rod Dearlove, 17 Woolam Hill, Burtswick,, 
Hull, HUL2 9HJ. 


for soulites with a 
Dave McCarden, 12 Park 


Groovin Ala Go-Go (Northern Comic 
sense of huniour) £1.50 + S.A.E 
-Ave., Salford, 8, Lancs. 


To win a copy of Melba Moore's new album "I'm In Love", just 
answer the following questions: The first correct entry, 

drawn out of the hat on Ist September will be the lucky one. 
(Please put your entry on a separate piece of paper from any 
other correspondence). Good Luck 


Shades of Soul (Northern/Rare Soul/60's - 80's) £1. + 
S.A.E.:~ Derek Pearson, 7 The crescent, Moorlands Road, 
Birkenshaw, Bradford, West Yorks, BD11 2BL. 


Soul Survivor (60's Soul info/discos etc.) £2. + S.A.E. 
= John Farrell, 118 Laugherne Road. St. Johns, 
Worcester, WR2 SLT. 


ds Which famous singer was the owner of SAR record 
label during the sixties? F 


Who sang "The Magic Touch" (out now on Horace) 


Detroit City Limits (Detroit Labels/Artists info etc.) £1.50 
+ S.A.E.:~ Graham Anthony, 103 Buxton Road, Chaddesden, 
Derby, DE2 4JN. 


3 Who tried to stop Darrell Banks drawing @ gun 
on the policeman who shot him (clue - he was 
human!) back in March, 1970? 


4, Name three labels that have released records 
by Melba Moore over the years. 


ALL the above mags are highly recommended. Incidentally, 
Shades of Soul_13 has an excellent piece on James Hendrix 
~ Carrie, Mary-Jane, labels etc. for Detroit devotees. 


5. Which famous Motown group were once known as Otis 
Williams & The Charms? 


CLUS REPORTS WANTED 


Any’ reports/infor on soul events, clubs etc. wanted. 
Especially regular venues. Spread the word about your 
local club or tell us about your trip to an all-niehter. 


